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A SEASON INTO THE UNKNOWN 
For  ninety  years, 
Nashville  Children’s 
Theatre  has  been 
serving  the   Middle 
Tennessee community. 
Originally  established 
to  bring  joy  and 

creative discovery to young people during 
The Great Depression, NCT continues to 
offer  transformational  theatrical 
experiences in difficult times. The talent 
and tenacity of the staff was valiantly on 
display this season as we forged into the 
unknown serving audiences with :

• Two digital productions, AROUND THE 
WORLD IN  80  STORIES  and  PETE  THE 
CAT,  which  not  only  served  MNPS 
students,  but  also  had  national 
distribution.

• PETE THE CAT’S ROCKIN’ RED CARPET 
PREMIERE,  our  most  successful 
fundraising event to date. 

• Virtual  Drama  School  Classes  which 
reached over 17 states and 5 countries.

• Two brand new musicals, THIS IS IT and 
PETER  PAN:  WENDY’S  ADVENTURE  TO 
NEVERLAND,  workshopped  with 
concept  albums  recorded  in 
partnership  with  Belmont  University’s 
Musical Theatre Department. 

• 829  students  served  with  masked, 
reduced capacity Summer Camp as well 
as virtual offerings.

• A sold out run of CHARLOTTE’S WEB at 
West Glow Farm. 

The unknown can be frightening,  but it 
can  also  inspire  innovation  and 
imagination like the work in our 2020-21 
season. I’ve wondered this year what our 
founders would think of this season. I like 
to think that they wouldn’t be surprised. 
We’re  “Nashville  Strong,”  just  like  those 
brave builders. 

Looking forward to welcoming you back 
to our building! 

Ernie Nolan, Executive Artistic Director

“To put it simply and as forthrightly as possible: Nashville 
Children’s Theatre is simply the best, most consistent purveyor 
of live theater in this region, continuing to push the envelope 
and to challenge us all to be better. And they’ve been doing 
that for almost a century now.” 

Jeffery Ellis, Broadwayworld.com
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OUR MISSION
Believing the cultural curious child is the future, Nashville Children’s Theatre nurtures 
the next generation of global citizens by providing transformational theatrical 
experiences which reflect our evolving community, instill profound empathy,  and 
foster personal discovery.  

OUR VISION 
Nashville Children’s Theatre aims to be recognized as an accessible and inclusive 
haven empowering all young people in Middle Tennessee through cultural literacy 
and creative exploration.  

Nashville Children’s Theater believes in the following endearing values: 
• We acknowledge every young person’s creative and personal potential. 
• We recognize the expressive and personal power of the theatre. 
• We practice mutual respect 
• We celebrate community 
• We embrace the unexpected 
• We exemplify leadership 
• We implement ingenuity 
• We maintain a playful sense of wonder 

OUR VALUES 

NCT is the city’s theatre- a place of and for the community we celebrate, aiming to 
be a safe and brave space for all. Because we acknowledge EVERY young person’s 
creative and personal potential as well as practice mutual RESPECT, our institution is 
dedicated to Inclusivity, Diversity, Equity, and Accessibility. We will further establish 
internal organizational systems, processes, structures, and an equitable culture so all 
feel welcome. We are devoted to antiracism because it is our mission to reflect our 
beloved, evolving community and we fervently believe EVERYONE HAS A STORY. 
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2020-21 BOARD OF DIRECTORS

Perri duGard Owens, Chair 
duGard Communications

Richard Tatum, Vice Chair 
Vestwell

Joyce McDaniel, Treasurer 

The Ferrell McDaniel Group 

Liz Denning, Secretary  
Gama Blast 

Matt Chinn, At Large 
East Bank Entertainment 

Jamie Eskind, At Large 
Philanthropist

Andrea Perry, At Large 
Bone McAllester Norton 

Annette Sisson, At Large 
Belmont University

Julia Baker 
Page Duke Architects

Kacy Fabie 
Color Republic, LLC

Gretchen James 
CORE

Stephen Peluso 
Regions Bank 

Shauna Billingsley 
City of Franklin 

Reegus Flenory 
Actor/Video Producer

Mollie Mann 
Bond Theatrical Group 

Karesse Small 
Parallon 

Amy Willoughby Bryant 
Metro Nashville

Charlie Friedman 
Nashville Classical

Katherine Lay Miller 
Community Leader

Marie Sueing 
NCVC 

Corena Cupid 
CIGNA Medical 

John R. “Robbie” Hayes 
HNTB

Jael Fuentes-Molina 
Harvest Hands

Elizabeth Warren 
Bass Berry & Sims 

Tamara Baxt Clemmons 
Consultant

Kim Honiball 
McNeely Brockman

Raj K. Patnaik 
Merrill Lynch/RHP Group 

Emily Slattery 
Lifetime Member

Trayte Peters 
Lifetime Member

NCT STAFF
Ernie Nolan 

Executive Artistic Director 

Michelle Taylor 
Director of Business Services

Rachael Silverman 
Director of Production

Colin Peterson 
Director of Education 

Catherine Birdsong 
Individual Gifts and Corporate 

Sponsorship Manager

Bob Roberts 
Box Office Manager

Jackie Komos 
Education and Engagement  

Manager
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NCT 
FACTS

Founded in 1931 by the Junior League of 
Nashville, NCT is the city’s oldest cultural 
institution and the oldest professional 
children’s theatre in the USA.

N C T ’ s fi r s t 
production after 
closing it’s doors 
due to COVID , 
Charlotte’s Web, 
had a sold out run!

In 2021, NCT received the  Leadership 
in the Arts Award from the Nashville 
LGBT Chamber.  

In March 2020, NCT became 
one of the first children’s 
theatres in the country to offer 
online theatre education. 
Serving roughly 1,500 students 
from 17 states and 5 countries. 
In addition, NCT’s family access 
membership provided over 
$30,000 in financial aid to 
families in need during this 
time. 

N C T i s t h e l a r g e s t 
professional theatre in 
Middle Tennessee and the 
second highest attended 
p e r f o r m i n g a r t s 
institution in the city.

More than 33% of 
children attending NCT 
receive either a full or 

partial scholarship.
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1922 

The company’s history begins with the incorporation of the 
Nashville chapter of the Junior League, empowering 
women through leadership training, and  volunteer service.  

1931 
On December 11, 1931, what was known as the Junior 
League Children’s Theatre opened Aladdin, a spectacle 
featuring 27 volunteer actresses. The show was considered 
a huge success, selling out three of its performances.

1936 
This year, the Children’s theatre formally separates from 
the Junior League and officially names itself Nashville 
Children’s Theatre.

1942 
Because of the second World War, NCT produced no 
shows of its own during the 1942-1943 season. 
Performances finally returned late in 1943, but fewer 
productions were planned a season. 

AN NCT HISTORICAL TIMELINE
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1959 
In early 1959, Nashville’s Board of Park Commissioners 
approved a quarter-million dollars to be spent on a home 
for NCT beside the Children’s Museum, becoming the first 
children’s theatre in the US to be built with public funds. 

1960 
December 1960, NCT opened the doors to its permanent 
home behind Howard School off of 2nd Avenue South, 
where it resides even to this day.

1970 
As schools began to desegregate in the early 70s, Metro 
Nashville Public Schools asked NCT to consider offering 
performances during school hours to alleviate busing 
issues and bring students together. 

1985 
In 1985, Scot Copeland is hired, bringing renewed faith 
and a growing artistic reputation to the company. For the 
first time professional set and costume designers are 
hired. 
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2004 
In 2004, NCT is profiled by Time Magazine as one of the 
top five children’s theatre companies in the country. 

2017 
Ernie Nolan is named NCT’s new Executive Artistic 
Director. Nolan reinvigorates the theatre’s dedication to 
creating new work by establishing The NCT Hatchery, a 
new work incubator. 

2018 
Nolan’s second initiative, The NCT Snuggery, immersive 
and interactive performances especially created for ages 
0-5, debuts Twinkle, Twinkle, Little Star. 

2021 
In addition to online classes and productions during the 
pandemic, NCT performs for its first audiences in 16 
months with an outdoor, site specific production of 
Charlotte’s Web. 

The NCT Historical Timeline is authored by staff member Bob Roberts, who recently wrote his 
graduate school thesis on the history of the organization. A History of Nashville Children’s 
Theatre charts the growth of NCT from a volunteer organization to a completely professional 
organization today. 
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AN INTERVIEW WITH ACTRESS 
JENNIFER WHITCOMB-OLIVA 
by Denee Stewart Freeman 

A Nashville native, actress Jennifer Whitcomb-Oliva attended shows at NCT with her school as a 
child, inspiring her to attend Nashville School of the Arts, before pursuing theatre and music in 
her collegiate career. After over a decade of working professionally in Nashville, she lovingly 
looks back on the time that the Children’s Theatre was on her “Acting Bucket list.” In the summer 
of 2021, Whitcomb-Oliva took to the stage, or barn rather, in her third production with NCT 
playing multiple roles including the Goose in Charlotte’s Web. 
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In an interview before rehearsals started, 
Whitcomb-Oliva noted, “In my whole career 
thus far, all of my experience on stage, this is 
the first all-black cast I’ve been a part of… 
[Charlotte’s Web] has filled me with such hope 
and joy for people who are going to come see 
the show…. I’m hoping that with audiences 
able to see it performed by people of color 
that hopefully it will open their eyes, minds, 
and hearts to the fact that people of color are 
able to play whatever we want to play and 
don’t have to be trapped inside this box…”  

Coming straight off of her virtual work with 
Nashville’s Opera on One Vote Won, an all-
black project telling the story of black 
women’s suffrage, Charlotte felt like the 
natural step forward,“One Vote Won was 
about change and using our voices and now in 
Charlotte’s Web that’s exactly what we’re 
doing; I’m in a space where change has been 
made, we are moving forward, and it is up to 
us as actors and artists to use our voices to 
continue this movement...” , explains 
Whitcomb-Oliva.  

Given her prior experience working in NCT’s 
2018 Tuck Everlasting, in which NCT Artistic 
Director Ernie Nolan chose to make the Tucks 
a black family, Whitcomb-Oliva said she was 
not surprised this next step forward was about 
to happen at Nashville Children’s Theatre.  

Looking back on NCT’s intentional focus on 
accountability and tangible change in the 
realm of diversity and inclusion, it’s easy to 
understand why she feels this way. When 
NCT’s Hatchery, New Works Incubator, was 
started Nolan was very clear: “I was searching 
for contemporary stories from BiPOC writers 
and artists…. If I wanna tell a Latinx story, I 
don’t wanna feel like they're just three plays in 

the TYA canon and ‘That’s what you do when 
you tell a Latinx story’” (Nolan interview by 
Roberts 2020).This intention has translated to 
premiers of new works that spotlight stories of 
historically underrepresented groups from 
2019’s Ghost, focusing on a team of young 
African American athletes, and 2020’s Return 
to Sender, giving a glimpse into the life of an 
undocumented-immigrant family.  

This winter, NCT continued its commitment, 
joining 31 other organizations nationally to 
pledge #BiPOCinTYA: working through “Anti-
Racist & Anti-Oppressive Futures for Theatre 
for Young Audiences: An Interactive Guide, in 
addition to committing to future Anti-Racist 
measurable actions.  

Perhaps that’s why this choice feels so 
important to Whitcomb-Oliva.  

“It’s different putting a couple people of color 
in the mix of people just to have it..NCT’s 
choice is intentional and that sends a 
message. it’s exciting and brave and the right 
thing to do to give opportunities to people 
whose voices are not heard… in making that 
choice not only is it one person saying what 
they think is right, but they are representing 
an entire company...These intentional choices 
NCT is making are furthering the education, 
which that’s what this organization does. Isn’t 
that what they do? They’re enriching people, 
g i v i n g y o u n e w e x p e r i e n c e s , n e w 
representation.” 
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“NCT’s choice is intentional and that 
sends a message...These intentional 
choices NCT is making are furthering 
the education, which that’s what this 
organization does…They’re enriching 
people, giving you new experiences, 

new representation.” 

Jennifer Whitcomb-Oliva, Actress



THE RETURN OF NCT IN-PERSON SUMMER DRAMA 
SCHOOL CAMPS 
by Denee Stewart Freeman 

This year, the magic of Nashville Children's Theatre Drama School has reached over 1,500 students 
throughout the course of over 120 classes, one-day-special-events like Princess Bootcamp, and summer 
camps.   In a time of economic difficulty for even more families and students, the Family Access 
Membership provided $30,000 of aid to students in need despite challenges since March 2020. 

As one of the first children's theatres in the nation to provide virtual classes, Nashville Children's Theatre 
bravely jumped into the world of online theatre. Since March 2020, Drama School classes on Zoom have 
been fine tuned and honed. At times the new format even provided unexpected opportunities. As 
Director of Education, Colin Peterson expressed, "We connected with students who haven't been with 
us for years because they moved away to different states or even countries." Faces on the screen came 
from all across the world, including seventeen states, Puerto Rico, Spain, India, and even Canada.  

“You could see that it (class) was often a real bright spot of the week for students,” shared teaching 
artist Joe Mobley, “A time to escape reality and to create their own reality with friends.” 
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“When kids came into a NCT Zoom, they were in a place where they could get consistency hanging 
out with friends,” further shares Mobley, “but also where they could gather together around the 
structure of telling stories and being creative.”  

When in Spring 2021, hopes of vaccinations turned to reality, NCT Director of Education Colin 
Peterson considered how the Summer camps offered by the Drama School could best move forward 
while putting safety and families’ needs at the forefront. With a reformatted curriculum, thus, emerged 
the hybrid summer camp model of 2021.  

Peterson describes, "The goal was to still offer virtual camps for folks who wanted that,. In terms of 
our in-person camps, we've done a lot more Covid safety than other camps in Nashville, and our 
parents have been really thankful for that. Lots of families tell us that we are the only in-person camp 
they send their kids to because we take it so seriously with all fully vaccinated staff and a continuation 
of indoor mask-wearing.” 

“Through this year, the Children's Theatre has preserved with the mantra: don't just make it work, but 
make art, provide that joyful outlet so needed.” further elaborates Peterson, “This past year has 
taught us that it is an honor to do theatre and a gift to do this work, so we should own it, love it, and 
enjoy every second of it.” 

This “joyful outlet” referenced by Peterson, Summer Camp, was successfully  experienced by 738 
students in person and another 91 online at home during summer 2021.  
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“Through this year, the Children's 
Theatre has persevered with the 

mantra: don't just make it work, but 
make art, provide that joyful outlet so 

needed.” 

Colin Peterson, Director of Education
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STAFF PERSPECTIVE: 
DOING THE WORK WE 
NEED TO DO 
By Jacqueline Komos  

At NCT, we recognize our residence in the 
diverse and growing city of Nashville. In light 
of the Black Lives Matter movement, we 
knew we had to re-examine the role we play 
in anti-racist practices and look even deeper 
at our organization and programing through 
lenses of equity, diversity, inclusion, and 
access. Through these lenses, we can better 
serve our youth and families, as they are at 
the heart of what we do.  

Last year, our staff participated in an eleven-
week “AntiRacism in TYA” training presented 
by TYA/USA in partnership with Arts in Color. 
This series of workshops and seminars 
provided a space for us to have a national 
conversation to address issues that impact 
the entire theatre for young audiences (TYA) 
industry in personal, professional, and 
systemic ways. In addition, NCT signed on as 
an Accountability Participant for the “Anti-
Racist & Anti-Oppressive Futures for Theatre 
for Young Audiences” guide, which contains 
a collection of non-negotiable demands for 
change, anecdotes from BIPOC (Black, 
Indigenous, & People of Color) TYA 
practitioners, and exercises that require 
active engagement in community with others. 
The guide was created by BIPOC in TYA, a 
grassroots group of BIPOC TYA professionals.

In  September 2020, Executive Artistic 
Director Ernie Nolan drafted NCT’s Anti-
Racism Statement, which outlines NCT’s 
current anti-racist practices and our goals for 
the future. Looking at some of our current 
practices and initiatives, we recognize our 
NCT Hatchery program, which is invested in 
amplifying the voices of BIPOC and women 
artists, our Family Access Membership 
program that provides a pathway for students 
and families to receive needs-based 
scholarships to classes and ticket discounts 
for our professional shows, and our 
discounted field trip tickets for schools 
serving low-income students.  In addition, the 
NCT Drama School has implemented the 
inclusion of pronouns on name tags, the 
availability of Social Stories--a tool to support 
students who are neurodiverse, and classes 
such as Theatre for Social Justice, which 
provides an opportunity for young theatre 
makers and changemakers to critically 
examine today’s injustices and use theatre as 
a tool for activism and awareness.
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Some of our goals, influenced by the “We 
See You White American Theatre” Demands 
Guide, include hiring at least 50 percent 
BIPOC artists each season, placing more 
BIPOC on our staff and board, and 
developing the resources to find and 
cultivate BIPOC teaching artists. 

As an NCT Teaching Artist serving students 
ages 3-18 at the theatre, in Nashville’s school 
classrooms, and community partner sites, I 
see firsthand how theatre provides a safe, 
brave space for students to think critically, 
build community, and communicate with 
each other about topics that are relevant to 
their lives.  As a white woman, I am 
continually learning about my privilege and 
how that impacts my teaching artistry and the 
students I serve. I must be aware and 
constantly check in with myself on my own 
biases in the classroom and on the stage in 
my devising, directing, and casting choices. 
Through the support of TYA/USA, Arts in 
Color, BIPOC in TYA community, and my 
fellow colleagues at NCT, I continue to learn 
and grow through educational resources and 
spaces for dialogue. 

At Nashville Children’s Theatre, we want all 
chi ldren to feel loved, appreciated, 
empowered, and respected. We must 
recognize the role we play as an organization, 
and as individuals, in the work of anti-racism. 
We are committed to creating a safe, brave 
environment for all to feel welcome, which 
includes representation in the stories we 
share on our stage and in our classrooms. We 
take this responsibility to serve our youth and 
families very seriously, as we know that 
participation in our programming helps our 
future generation of leaders build the skills 
necessary to change our world for the better. 
Through theatre, youth are able to further 
develop their creativity so they can solve 
problems with innovation; build empathy so 
they can recognize the injustices of our world 
with compassion and action; and strengthen 
imagination so they can envision the world as 
a better, kinder, more equitable place. The 
work we do at Nashville Children’s Theatre 
helps our young people build the bravery 
and confidence needed to make that vision a 
reality. 
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“At Nashville Children’s Theatre, we want all children 
to feel loved, appreciated, empowered, and 
respected.” 

Jackie Komos, Education and Engagement Manager
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$50,000 and above 
Amazon 
Memorial Foundation 
Metro Arts 
Shubert Foundation 
Tennessee Arts Commission 

$25,000-$49,999 
Community Foundation of Middle 
Tennessee 
Marlene and Spencer Hays Foundation 
Martha Rivers Ingram Advised Fund 

$10,000-$24,999 
Alliance Bernstein 
Dell Technologies 
Donna and Jeffrey Eskind 
Jamie and Billy Eskind 
Richard Eskind 
iTheatrics 
National Endowment for the Arts 
Publix Super Markets Charities Inc. 
William Morris Endeavor Foundation 

$5,000-$9,999 
Bonnaroo Works Fund 
Ruby and Don Cooper 
CoreCivic 
Henry Laird Smith Foundation 
Nashville Predators Foundation 
Stacy Pierce-Nickle and Jim Nickle 
Ernie Nolan 
Lee and Raj K. Patnaik 
Suzanne and Richard Tatum 
Tractor Supply Company 
Vanderbilt CLAS 
Elisha and Jeffrey Zander 

$2,500-$4,999 
Megan and Chris Brearey 
Kate and Matt Chinn 
Cummins Family Charities 
Ruby Cooper 
Dollar General Corporation 
Ensworth School 
Lindsay and Jack Fa 
Leslie Gunby 
Pinnacle Financial Partners 
Samuel Fleming Charities 
Annette Sisson and Jimmy Davis 
Emily and Tim Slattery 
Marie and Charles Sueing 
Elizabeth Warren 

$1,000-$2,499 
Karen Ahern 
Ameriprise Financial 
Nancy C. Berst 
Steven Brown 
Amy and Julian Bryant 
Azita and David Broyles 
Ann and Frank Bumstead 
Kate Chinn 
Gavin Creel 
Luda Davies 
Liz and Chad Denning 
Melissa and Lynn Dukes 
Laurie Eskind 
Kacy Fabie 
Dorothy Cate and Thomas F. Frist 
Foundation 
Caryn and Andrew Goldner 
Trisha and John R. “Robbie” Hayes 
HCA/TriStar Health 
L.O. Heidtke 
Ceri and Craige Hoover 
Joyce McDaniel 
Dr. Sejal Mehta 
Network for Good 
Perri duGard and Anthony Owens 
Nancy and Stephen Peluso 
Andrea and Phil Perry 
Nathan Reybold 
Rich Foundation 
Susan Shanks 
Lee Slotnik 
Karesse Small 
Mary Sueing 
T & T Family Foundation 
Target Corporation 
Amy and Kent Ward 
Washington Foundation 
Tracy Woodard 

$500-$999 
Joy Baxt 
Matthew Beasley 
Clara Belden 
Shauna and Sam Billingsley 
Julie S. and David Birdsong 
John Brockman 
Amy Bryant 
Shalon Caldwell 
Curtis Child 
Maxine Cleeton 
Corena and Grafton Cupid 
Ann and W. Kirby Davis 
Tracy Doering 
David Ellis and Barry Wilker 
Trina Ewald 
Fidelity Charitable 
Bella Higginbotham 
Heath Holtz 
Ingram Book Company 
Jewish Federation of Nashville 
Karla and Steve Kelso 
Carol and Howard Kirshner 
Janet and Richard Krebs 
September and John Landers 
Kathryn and Brian Martin 
Eva Johnson 
Lisa and Paul McComb Johnson 
Mollie Mann 
Mandy Milek 
Larry Mullins 
Emmalene Palmer-Webster 
Lana and Franklin Pargh 
Maria and Bernard Pargh 
Sandy and Samuel Ramsey 
Carla and Mark Rosenthal 
Bethel Seballos 
Patti and Brian Smallwood 
Mike Sofer 
Michele and Jeffrey Sonsino 
Yasha Morehouse Steizner 
Janet and Jon Weaver 
Sheridan and Jim Williamson 
Joyce and Stephen Wood 
Stan and Suzanne St. Pierre Foundation

OUR DONORS
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$250-$499 
Donna Ray Anthony 
Kay Arnold 
Judith D. Bawcum 
Leonard Baxt 
Alison Black 
Sandra Fairbank and Chip Blaufuss 
Colleen Bracken 
Jan Bradley 
Catherine and Dan Broyles 
Olivia Chlasta 
Job Christenson 
Hernan Ciudad 
Tamara Baxt Clemmons 
Katherine Dec 
Amy Dennen 
Katherine and William J. Edwards 
Michael Scott Evans Photography 
Rosemary Fedele 
Jael Fuentes-Molina and Rubin Torres 
The Honorable Erica Gilmore 
Dr. Mary Gingrass and Dr. Christopher Stark 
Roy K. Gottfried and Mary Stevens 
Emily Hailey 
Deb and Gary Holloway 
HCA Caring For The Community 
Gretchen and Jeremiah James 
Jennifer Kraus 
Mollie and Jesse Mann 
Felecia and Jeffrey McKissack 
Katherine Murrie 
Valerie Nagoshiner 
Kerri and Keith Obstein 
Jane and Ralph Roach 
Marti and Billy Rosenberg 
Victoria Ross 
Leigh Anne Sanders 
Laura Smith 
Paula and Robert Snyder 
Deb Tatum 
Jim Schmidt and Joe Wooley 
Susan Henry and Jon Schoenecker 
Darlene Shea 
Dana and Thomas Sherrard 
Stan and Suzanne St. Pierre Foundation 

$100-$249 
Elizabeth and Kenneth Allen 
Nikila Atcheson 
Jessica Ayers 
Julia Baker 
Michael Barnette 
Susannah Berry 
Dr. and Mrs. Daniel Biller 
Megan Brearey 
Patricia and Chris Casa Santa 
Mende Casey 
Linda Chapman 
Angela Clayborne 
Frank Goad Clement, Jr.  
Suzanne and Seth Cooper 
Hanson Cowan 
Justin Crosslin 
Terry Deason 
Jaime DeRensis 
Luke Dick 
Draper James Company 
Cassie and Tom Edenton 
Nancy Elrod 
Jamie Eskind 
Rosemary and Michael Fedele 
Alli Finney 
Natasha and Dean Flener 
Reegus Flenory 
Deborah Fulcher 
Kay Gabbert 
Megan Gallagher 
David Garrett 
Elena Goss 
Michael Griffin 
Dawn Harold 
William Hereford 
Joe Hodgson 
Kimberly Honiball 
Gretchen James 
Lynn Jordan 
Teri Kasselberg 
Jason Keil 
Jennifer and Bill Kraus 
Kathy and Tim LaGrow 

Brandy Lee 
Rachel and Ben Lehman 
Joan Liggett 
Leah and Tony Locke 
John McCullough 
Mary McElaney 
Metro Employees 
Consolidated Charities 
Ann Marie Mikkelsen 
Hallie and Joe Miller 
Jessica Miller 
Florence and Ernest Nolan 
Trayte and Mark Peters 
Pat Pope 
Elizabeth Potocsnak 
Steve Ramage 
Elena Reinert 
Elaine Sasser 
Layne Sasser 
Claudia Schenck 
Lindsey Scheper 
Mary Lyn Schuh 
Margaret Sharpton 
Anita Slaughter 
Michele Sonsino 
Harriet Spear 
Karin Steinwender 
Sweet 16th: A Bakery 
Jennifer Thomas 
Lori Tigert 
Frances and John Tipton 
Margaret Tolbert 
Aleta and Byron R. 
Trauger, III 
John Warner 
Kira White 
Marcia Wilkinson 
William “Hank” Woerner 
Tyler Yarbro 
Jayme Yeo

A special thank you to
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S e a s o n

AROUND THE WORLD IN 80 STORIES 

Written and Directed by Ernie Nolan 

PETE THE CAT 

Book and Lyrics by Sarah Hammond 

Music by Will Aronson 

Based on the Pete the Cat series of 
books by Kimberly and James Dean 

Directed by Abe Reybold 

CHARLOTTE’S WEB 

Adapted by Joseph Robinette 

Based on the book by E.B. White 

Directed  by Ernie Nolan  


