
2 0 2 1  / 2 0 2 2 

A N N U A L  R E P O R T
Celebrate the Magic



2021-22 was a season to celebrate at NCT!

After more than a year of producing virtual productions and classes, as well 
as in person productions offsite, NCT welcomed audiences back home 
in time to celebrate its 90th birthday. In addition to this momentous 
occasion, other highlights during the season included:
•  A sold out run of THE LIGHTNING THIEF: THE PERCY JACKSON MUSICAL, 

featuring students from Belmont University’s Musical Theatre 
Department.

	 •		The	first	ever	STEAM TRUNK TOUR, serving schools throughout Middle 
Tennessee with the world premiere of THE ELVES AND THE SHOEMAKER.

 • Receiving a proclamation from Nashville City Council in honor of our 90th Birthday. 
 • The inaugural Teaching Artists of Color Training Program.
	 •	February	22,	2022-	the	first	student	matinee	in	almost	2	years	back	in	the	building.
 •  The world premiere of PETER PAN: WENDY’S ADVENTURE TO NEVERLAND, one of the most 

attended productions in the theatre’s history.
 •  The return of GRAND NIGHT, our annual gala, featuring Chanel Haynes from The West 

End’s TINA: THE TINA TURNER MUSICAL.
 •  The return of The Snuggery, immersive and interactive productions for the youngest of 

theatre goers, ages 0-5. 
 •  Being one of two theatre companies in the United States selected to premiere the TYA 

version of THE SPONGEBOB MUSICAL. 
 • A SOLD OUT Summer Camp season. 

But celebrating NCT is really about revering the Nashville and Middle Tennessee communities. 
Because of your support, NCT, the oldest professional theatre in the United States, is continuing 
to develop new works not only for Nashville but the national landscape as well! Your ticket 
purchases, class registrations, and donations are helping to pave the way for our next 90 years! 

This report can never fully represent the experience of seeing an NCT production, but it can help 
foster discovery… just like the work we do on stage and in our classrooms. 

See for yourself why we are celebrating! 

Ernie Nolan
Executive Artistic Director

What people had to say about the 2021-2022 season

“ In the end, NCT covered the cost of the bus and 
I was moved to tears. So often I feel like I have 
to fight to ensure that my students receive the 
same experiences as other kids. I felt supported 
beyond measure to have so many people fighting 
for my class.”

  Teacher 

  Attended The Elves and the Shoemaker

“ All in all the play was a magical experience for both 
my students and even for an older kid who forgot 
to believe.”

  Teacher 

  Attended Wendy’s Adventures in Neverland 

“ Because of your incredible generosity, my students 
have gained an experience that will last a lifetime. 
They are now talking about becoming actors, 
puppeteers, and puppet designers!”

  Madeline Christen, Teacher 
  Metro Nashville Public Schools

“ You may never know what your performance did 
for some of our students that day. You may have 
inspired a young child to want to become an actor 
or designer. You provided a chance for some 
students to experience what they may never be 
able to experience again.”

  Teacher 

  Attended The Elves and the Shoemaker

“ I don’t think any of them had ever been to NCT 
and the experience was fantastic. They never 
would have been able to attend without your ticket 
subsidy. Thank you!”

  Teacher

“ Throughout its long, venerated history, Nashville 
Children’s Theater has broken barriers and set 
the standard for excellence in theater for younger 
audiences and its latest production – The Lightning 
Thief: The Percy Jackson Musical – proves no less 
challenging than anything that has come before it.”

  Jeffrey Ellis 

  broadwayworld.com

“ Other than the theater’s consistent originality, my 
favorite thing about going to shows at Nashville 
Children’s Theatre as a parent is looking around at 
all the kids during the show. Looking around and 
seeing every kid’s unblinking face, utterly fixated 
on what’s happening in front of them is worth the 
price of admission and then some.”

  Michael Aldrich

  Nashville Parent



NCT is the city’s theatre- a place of and for the community 
we celebrate, aiming to be a safe and brave space for all. 
Because we acknowledge EVERY young person’s creative 
and personal potential as well as practice mutual RESPECT, 
our institution is dedicated to Inclusivity, Diversity, Equity, and 
Accessibility. We will further establish internal organizational 
systems, processes, structures, and an equitable culture so 
all feel welcome. We are devoted to antiracism because it is 
our	mission	to	reflect	our	beloved,	evolving	community	and	
we fervently believe EVERYONE HAS A STORY.

Our Mission
Believing the cultural curious child is the future, Nashville Children’s Theatre nurtures the next 
generation	of	global	citizens	by	providing	transformational	theatrical	experiences	which	reflect	
our evolving community, instill profound empathy, and foster personal discovery.

Our Vision
Nashville Children’s Theatre aims to be recognized as an accessible and inclusive haven 
empowering all young people in Middle Tennessee through cultural literacy and creative 
exploration.

Our Values
Nashville Children’s Theatre believes in the following endearing values:
 • We acknowledge every young person’s creative and personal potential.
 • We recognize the expressive and personal power of the theatre.
 • We practice mutual respect
 • We celebrate community
 • We embrace the unexpected
 • We exemplify leadership
 • We implement ingenuity
 • We maintain a playful sense of wonder

NCT FACTS

NCT’s Drama School is the regions’ most comprehensive, 
and most acclaimed, educational camp and class program 

all twelve months of the year for students 4-18!

Founded in 1931, NCT is 
the city’s oldest cultural 
institution and the oldest 
professional children’s 

theatre in the US and the 
largest in the region.

NCT has always made it a priority that students are able 
to attend the theatre regardless of their financial ability.

NCT Is a leader in sensory 
friendly performances 

for children and families 
on the Autism Spectrum 
through partnership with 

Vanderbilt TRIAD.
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Financial Picture
NCT earns revenue from membership, ticket and merchandise sales as well as tuition to 
camps and classes. However, we are able to keep ticket costs down and produce high quality 
transformational theatrical experiences due to the generosity of individual, corporate, foundation 
and government supporters. We are grateful for all who purchased tickets, camps and classes 
tuition and/or made contributions to the theatre for the 2021/2022 season. 2021-2022 was our 
first	season	back	in	the	theatre	and	even	though	we	had	limited	capacity	due	to	maintaining	
social	distance	as	a	precaution	we	had	several	donors	step	up	to	help	us	fulfill	our	mission.

159 Performances 
including the debut 
of our S.T.E.A.M 

Trunk Tour with 16 in 
school performances 
of The Elves and the 

Shoemaker

Our Team

Because of you we had:

5
Productions

34% of revenue was 
earned and 66% 
was contributed 
including a non 

renewable Shuttered 
Venue Operating 

Grant from the USA 
Small Business 
Administration

Debuted 3
new works

for Theatre for 
Young Audiences

More than
40,000 people 
engaged with

NCT this season 

More than 16,000 
children came to 
the theatre on a 

field	trip	–	8,438	on	
a subsidized ticket

1,740 
students in 
camps in 
classes

232 student class 
scholarships 

awarded through 
our FAM program



Changing the Narrative
by Denee Stewart Freeman

“Equitable, representative rebuilding,” that’s what Director of Education, Colin Peterson, says drove the 
creation of Nashville Children’s Theatre’s Teaching Artists of Color Training Program. In the wake of 
COVID-19, Peterson was faced with a teaching artist roster hard hit by the pandemic, but rather than 
an	obstacle,	he	knew–	this	was	an	opportunity.	After	a	paid	consultancy	with	current	teaching	artists	of	
color, Shawn Whitsell and Jon Royal, the new training program was born. 

Royal states, “I don’t think that any other company has put this kind of intention on bringing in and 

focusing energy on the growth of prospective teaching artists that identify as people of color.” 

During this year’s session, funded by the TN Arts Commission, three actors familiar to the Main Stage 
took part in the ten-week program: Piper Jones (Peter Pan: Wendy’s Adventures to Neverland) Gerold 
Oliver (Peter Pan: Wendy’s Adventures to Neverland), & James Rudolph (Baby Shark) 

To	Jones,	the	program	is	a	natural	fit:	“NCT has always been on the forefront of having diversity in their 

productions, tackling shows that are difficult subject matter, and even pushing back against what has 

been the norm. The recent Peter Pan cast featured a Latina Wendy, a Black actress playing Smee, and 

a Black Peter Pan. They do a great job of breaking down barriers because they genuinely believe in the 

value of representation. Both sides, performing and education, are on the same page of making sure kids 

see representation in every aspect of Nashville Children’s Theatre.”

During these ten weeks, teaching artists receive training and participate in dialogues during a weekly 
night class, led by Jon Royal and supported by Peterson. In addition, Saturdays are spent in the 
classroom working with young people and co-teaching with NCT teaching artists. To ensure the 
program’s accessibility, trainees are not only paid for their time in the program but also guaranteed at 
least	five	weeks	of	work	at	the	Summer	Drama	School.	However,	this	is	more	than	curriculum	training	
or typical professional development.

“Good teaching is good teaching– no matter who you are, so we cover that piece. However, it’s also 

important for artists who identify as people of color to be in a room and have conversations that pertain 

to teaching in a predominantly white institution. Teaching artists should be able to offer up things and 

ask questions from those particular perspectives without wondering whether others can relate or feeling 

pressure to conform to the white gaze,” describes Royal. 

Jones reiterates this point, “It’s great to be able to sit and have conversations with other Black artists 

who are really doing the work to help make sure that kids see Black and Brown people in positions 

of authority or teaching. For example, what it looks like for Black men to walk into a space with 

predominantly white children and be able to change the narrative, allowing children to see them be 

nurturing - things which society often doesn’t portray Black men as…” 

Peterson	and	the	institution	recognize	strong	community	flourishes	with	diverse	artistry,	welcoming	
people in with their full humanity, and honest conversations like those fostered within this program. 
Royal sums it up well, “It makes the implied, explicit. This program explicitly says to teaching artists of 

color to please bring your whole self. We very much need it, and we value that you come from different 

backgrounds, cultures, and life experiences.” 

It’s	clear	the	impacts	of	this	program	ripple	well	beyond	the	official	ten	weeks,	as	these	teaching	artists	
enter the regular NCT roster, broadening youth horizons with every following class they teach. Perhaps 
that	is	why	the	Peters	family,	a	long-time	patron	of	NCT,	was	drawn	to	financially	ensure	the	next	two	
years of the Teaching Artists of Color Training Program: 

“As the first generation in our families to be in a position to make larger gifts, Mark and I are honored 

to be able to provide support for such a vital and creative teaching program and are grateful to our son, 

Grayson, for choosing NCT as a recipient of our family’s giving.”

In looking to the future of the program and envisioning long-term goals, Royal shares, 
“My hope is that artists of color and multiple ethnicities will seek out NCT to participate in this program— 

whether aspiring early career artists, artists new to Nashville, or people who are changing fields and 

looking for different arts experiences…”

Peterson	affirms,	“This work supporting teaching artists of color is not just a one-off thing, where we 

are checking a box and calling it ‘done.’ The theatre has an anti-racism statement, and those anti-

racist practices apply to the theatre as a whole, including education. We must walk the walk with our 

DEIJ initiatives and be held accountable. In two years, we have taken steps in our inclusive practices to 

center people of color, neurodivergent individuals, and our LGBTQ+ communities – communities that 

have been historically marginalized. And we are committed to continuing to listen and respond to those 

communities as we conduct this crucially important and ever-growing work.”

With this new program, not only is the hope to bolster NCT’s teaching artist team but also to represent 
and encourage more youth of color to engage in drama school programming, so that NCT classrooms 
better represent the Nashville community. As Jones says, “I’m glad that NCT is changing the narrative 

for future generations.”



that puppet. It’s not a person, it’s not alive. You’re able 
to give it life. There’s this imaginative participation that 
the audience is doing with a puppet that you can’t do 
with anything else, really. I think that’s what gives it a 
lot of life and I think that’s a part of the reason some 
people	find	puppets	kind	of	scary	because	they	have	to,	
like supply it with life. Some people aren’t comfortable 
with participating in that way. It is interesting, people’s 
different reactions to puppets.”

The Nashville Children’s Theatre’s production of Peter 
Pan:Wendy’s Adventure to Neverland	was	the	first	
children’s show in which Moony-Bullock participated. 
Tasked with creating puppets for Tinkerbell, dolphins, 
the crocodile, and more, he had his work set out 
for him as each character required a very different 
creative process. Tinkerbell was hand-carved from 
wood with intricate controls in its back, while the 
dolphins were made of a paper mache and foam so 
they could be easily twirled and moved.

“And then the crocodile was also different” says 
Moony-Bullock, “because it was huge, we wanted 
to make this giant head and I was gonna do that 
style where I just use a lot of cardboard and you 
know, some wood pieces. I was gonna use an actual 
wheelbarrow, but I just made it a wheel, a wheeled cart 
instead. But you know, it’s using more found objects to 

Jesse Moony-Bullock, puppet designer for 
of NCT’s Peter Pan: Wendy’s Adventure in 
Neverland, didn’t really get into theatre until 

he was in college, though he did have interest in it as 
a kid. “It’s funny,” he says, “I think my earliest kind of 
interest was, when I went to a Catholic school for my 
elementary years, they would do the Stations of the 
Cross around Easter time. Something about that kind 
of captured my imagination about this performance art 
thing. I would go in the backyard with my sister and 
we would set up kind of a mock version, we would go 
through the ritual of doing that. It’s kind of strange, but 
I	feel	like	that	was	one	of	the	first	experiences	with	
performance art.”

When attending the Art Institute of Chicago, Moony- 
Bullock joined a puppetry club that would take puppetry 
to the streets and subways, “guerilla puppetry” as 
he calls it. Originally, Moony-Bullock was focused on 
standard visual art than performance art. “I was taking 
a sculpture class,” he says, “and I signed up for a 
performance class and I had never done anything like 
that before but the performance department and the 
sculpture department were in the same area of the 
artists attitude building, and I had classes back to back.

“And so I would go do my sculpture class in the 
morning and then go into my performance class. 
I would often have the sculpture piece that I was 
working on with me and so we did these exercises in 
performance class, and I started using the sculptural 
pieces that I had with me in my performances and 
found that that was what I preferred people to look 
at the object that I had made, versus looking at me 
being the actor presented on stage, I prefer to have 
something, you know, between me and the audience, 
but also something that I had made.”

After college, he chose to further the passion he 
discovered in school. “The work that I’ve done has 
always been pretty organically found, I’ve haven’t 

Peter Pan’s Puppet Creator
by Lilly Eason

put out a lot of advertisements or sought out a lot of 
different	specific	things.	So	in	Chicago	after	college,	
I apprenticed with a puppet theatre artist where I did 
more avant garde puppet type stuff, and I worked 
with the Red Moon Theater in ChicagoThey did more 
public spectacle work, a lot of parades and different 
outdoor events. Then Red Moon did a a version of 
The Old Man and the Sea with Chicago Shakespeare 
and they asked me to make the puppets for that.”

To Moony-Bullock, puppetry was the ideal artistic 
medium, giving his passion for visual art a place to 
come	alive	and	be	seen	in	action.	When	a	figure	like	a	
puppet takes on a character, it’s now no longer just a 
piece of art but it’s not a human being, it’s something 
in between. It’s a character. “I think also puppets have 
an ability to embody the imagination of the audience 
that an actor does not have” Moony-Bullock says. 
“So when you see an actor on stage you’re always 
aware, somewhere in your mind that that is a person 
performing, pretending, playing a role. And, you know, 
depending on how good the actor is, you can forget that 
to a certain extent, but you always are aware of that.

“When you see a puppet on the stage, the puppet is the 
role that it is made to be, so there’s not a barrier there 
for your imagination to fully embody the character of 

create this thing. So it’s a range, it’s a big range. And I 
use a lot of different techniques to make those different 
puppets. But I think that’s what I really like about this 
job is that there’s a lot of different building techniques 
that	I’m	doing	from	quick	cardboard	construction	to	fine	
wood crafting and engineering.”

When it comes to the cross between children’s 
theatre and puppets, Mooney-Bullock sees only 
positive opportunities for creative growth. “Kids are 
constantly making up stories and pretending, either 
with their own person or using stuffed animals or 
whatever there is constantly this pretend imaginary 
world	happening	around	them.	This	is	the	first	
children’s theatre show that I’ve done…. But I think 
the puppet shows that I’ve done are generally geared 
toward a younger or family audience.

“And I think it’s that accessibility that we’re talking 
about, where a puppet is a unique object that doesn’t 
generally have a preconceived way of performing it or 
viewing it or reacting to it, it’s an open book. If a kid’s 
going to a show with actors and it’s in a big theatre 
space, they don’t know how to react, they don’t know 
what the protocol is. But if they go in a park and 
see this strange tent-type booth and there’s these 
creatures moving around and making funny noises, 
they can just react how they want to, there’s no rules. 
Children can relate to a puppet without worrying about 
that puppet relating back in a way that they have to 
respond to, they can just see and enjoy that. So I think 
there’s just a freedom with puppetry that you don’t 
always	find	in	art	and	in	theater.”



This year, Nashville Children’s’ Theatre partnered with Belmont University to stage The Lightning Thief, 
The Percy Jackson Musical, based on the beloved series of novels by Rick Riordan. “I just knew that 
because kids connect so well with these stories that there was going to be an expectation of what that 

Percy	Jackson	was	gonna	be	like,”	says	Henry	Beddoe	who	played	the	titular	character.	Having	only	read	the	first	
book ahead of his casting, he took to getting as familiar with the series as possible, while also leaving room for 
interpretation and individualization of the character.

Miranda McCauley, a featured ensemble member who was an avid Percy Jackson reader, agrees that the 
production was an open space, not wishing to stray in excess from the source material, but leaving room for 
play given that the show, though put on through Belmont, was a production of the NCT. “With teen YA, I think 
fearlessness, not being scared of making big choices or funny choices, keep kids attention spans going, I’d say 
that’s probably a big part of it.

“I also think that storytelling in theatre in general is hugely important. That’s why we all love it so much. When the 
actors are able to portray a really fun, exciting, and clear storyline, I think that’s really great. And then the visual 
aspects , which NCT does an amazing job with, were great. The two-story set, the stage combat which was so 
much fun to learn, also, I’m sure it was really exciting for kids to see that. Yeah, I think when actors can be like, 
super animated, and make big choices and still stick to the storyline, like what the script wants to say.”

When asked about how he changed attitudes when it comes to telling stories to kids, Beddoe admitted that he 
sometimes felt like one of them. “I still, don’t even really think of myself as the adult in the room. I still feel like 
I’m in high school sometimes or younger, especially when I’m performing that inner child. And I think that that’s 
something that kids can really connect with when they see that because I feel like children can sense authenticity 
even more than adults sometimes. So making sure that that acting is honest because they can totally tell when 
something’s fake and phony.

“And I also felt, especially with Lightning Thief, since it’s a show that’s 
not only for children, but it was also performing for kids who had been 
looking at screens for a year and a half. And this might have been the 
first	time	that	they’d	seen	live	theatre,	it	was	a	great	reminder	of	why	
we do theatre and doing it for children. I would always get stressed 
about performing but then seeing the kids’ faces, even if maybe I didn’t 
sound perfect, during the show the kids were way more connected 
about the story and way more excited about what was going on rather 
than how I sounded, because they just wanted an honest story.”

Both Beddoe and McCauley had their interests in theatre sparked as 
children, with Beddoe, who grew up in Seattle, making his stage debut 
around	the	age	of	five	and	McCauley,	who	hails	from	Silicon	Valley,

starting	around	ten.	To	them,	theatre	isn’t	just	a	hobby	or	something	fun	to	fill	their	time,	it’s	their	lives,	which	
lead them to attending Belmont. “When I auditioned here at Belmont,” says McCauley, “I saw one of the senior 
showcases the night before the audition, and I remember just being blown away by every single student performer 
that I saw, the vocal technique was so good and their storytelling was so grounded and comfortable.”

This show was also the two students’ return to the stage, having not performed since high school due to COVID, as 
they were both college freshmen when the pandemic hit. Yet they remain both optimistic about their reintegration to 
the theatre and grateful for what they learned along the way. “My freshman year was made of trying to get to know 
people and doing voice lessons over Zoom and doing tech for shows without really being there to watch the shows 
like a whole bunch of crazy stuff. But at the same time, that time was so helpful. I feel like I’ve found a whole bunch 
of new things and learn a whole bunch of new things to help me with technique, with movement,” says McCauley.

“It felt a little bizarre, I’d kind of forgotten the level of work that it took to put on a show,” says Beddoe about his 
experience returning to a live performance. “The last show that I had done before Lightning Thief was a production 
of Next To Normal in February of 2020, right before COVID hit. Granted, I did perform through Belmont classes, but 
nothing like a full musical. And it was really hard. But it was also reassuring that because after not performing for so 
long, there was a lot of doubt in my mind of is this really what I want to do? Do I still like this? but then being back 
on stage and especially seeing the way that kids reacted and how well they connected to the story, it was really 
reaffirming,	you	know,	I’m	on	the	right	track.	This	is	what	I	need	to	be	doing.	And	I	absolutely	still	love	it.”	

Aside from offering an opportunity to perform again, the collaboration between Belmont and the Nashville 
Children’s Theatre offered more connection to the city. “It was a really, really wonderful sort of introduction for 
me into the Nashville theatre scene,” says Beddoe. “Since I’m not local to the area, it was a great way to make 
connections	with	those	people.	And	Lightning	Thief	was	the	first	fully	stage	show	that	NCT	did	out	of	the	pandemic,	
so that was a huge honor to be a part of that. And the NCT has continued to reach out to us Belmont students that 
were in the Lightning Thief, we were a part of their annual gala event fundraising event, they had us come in and 
sing as a part of that. So that relationship has continued. And I think, I hope that it will in the future, as well.”

Belmont University and NCT collaborate on 
The Lightning Thief, The Percy Jackson Musical

by Lilly Eason



When it comes to theatre for the very young, 
it’s important to maintain a delicate balance 
between play and observation, between 

chaos and control by blurring the line between the 
audience and the actors. It’s about giving children a 
place to feel involved and adventurous while learning 
the unwritten rules of the theatre. This balance 
is where the Snuggery lives, Nashville Children’s 
Theatre’s program for the very young. And after over 
a year of hibernation, when interaction and closeness 
was necessarily restricted, it’s back in action for the 
eager kids who made the program what it is, what it 
was, and what it will become.

Bob Roberts has been in the box 
office	at	Nashville	Children’s	
Theatre for nearly ten years and 
has “seen it all, probably more 
than I’d imagined or wanted 
I’d see,” he joked. “NCT has 
a history of doing what used 
to be referred to as interactive 
theatre” he says. Having done his 
master’s thesis on the history of NCT, 
he asked creative director Ernie Nolan 
what he thought the difference between interactive 
theatre and theatre for the very young was. “It’s the 
school of thought that older interactive theatre is very 
much set in the script,” he says. “At certain points they 
would get the audience to recite lines with them, it was 
very transactional. What Ernie is doing is something 
more immersive, to help ease them into the concept 
of theatre, where there’s still a performance element 
going on, even if it’s not a traditional performance, so 
that if they’re not young enough to sit still for 60 to 75 
minutes in a chair, they can still start experiencing what 
performance is, but that the performers are going to 
have to be a little more agile.”

“I’m just trying to keep them interested,” says James 
Rudolph, who co-starred with Jordan Tudor Haggard 
in Baby Shark, the Snuggery’s fourth production. “I 
wanted [them] to know that they were our helpers, and 
that we had a goal. And I wanted them to understand 
that they accomplished their goal while we were there” 
says Haggard. The Snuggery’s shows aim to bring 
children into the show via audience participation. 
Children not only sing songs and recite lines with the 
actors on stage, but are vital to the action on stage. 
They are made to point out what they see in front 
of them and direct the actors to what they observe. 

“Our task was to take our mighty crew on 
a	voyage	to	go	find	Baby	Shark	while	

we had a whole like undersea 
adventure	trying	to	find	them,”	
Rudolph says. The key is, they 
could	never	find	the	shark	
without the help of the audience.

While it is an educational 
space, theatre isn’t solely 

about informing, it’s also about 
entertaining, giving children a space to 

entertain and be entertained. “Sometimes 
kids just need a space outside of their home where 
they can be as silly as they want to be,” says Haggard, 
“without someone telling them they’re being too loud 
or making them feel like they’re making a mess. Our 
classroom, my classroom, at least, is a disaster at the 
end of the day, and it’s okay. And I want kids to feel 
comfortable being silly, and not feeling like they need 
to	be	cool.	And	I	feel	like	my	character	Fifi	and	James’	
characters were silly while also being world renowned, 
famous submariners who found treasure and were 
smart and brilliant. And I think theatre helps get that 
energy out and allows kids to explore their personality 
in a judgment free zone.”

“And I feel like the bigger task at hand is to keep 
theatre accessible to children,” notes Rudolph. NCT’s 
production of The Arkansaw Bear was one of the 
first	shows	Rudolph	ever	saw,	noting	“I	remember	
specifically	arguing	with	my	teacher	in	the	bus	because	
she couldn’t explain correctly why it was said like 
Arkansas instead of are-Kansas.” Both Haggard and 
Roberts also mentioned early experiences of theatre 
sparking their love for the art, Haggard participating in 
an Easter play in elementary school and Roberts doing 
religious	plays	in	his	early	daycare	days.	“But	my	first	
theatrical memory of going to see a play was here at 
NCT when I was in kindergarten,” Roberts says. “We 
saw The Lion, The Witch and The Wardrobe, which 
was	the	first	play	under	a	new	artistic	director	who	
almost	30	years	later	would	hire	me	to	come	work	
here.	But	it	was	his	first	show	and	that	was	my	first	
field	trip,	getting	to	sit	in	a	theatre	and	see	that	show	
was just an amazing experience and kind of got me 
hooked on theatre.”

There is something touching that goes beyond words 
to witness passion being born. It’s even more touching 
to see that passion grow into a life-long love. For 
people like Roberts and Haggard and Rudolph, 
whose love for theatre was born in the spaces in 
which they now work, it is clear to see why theatre is 
important for children. It sparks inspiration, drive, and 
possible future careers. Rudolph also mentioned, the 
most important part of theatre is accessibility. “I feel 
like that’s one thing I notice in adults, I feel like a lot 
of adults didn’t have access [to theatre] as children. 
So they grew up in a world in which they couldn’t even 
want to be interested or think that theatre’s something 
that they could do.” After what seems like ages where 
theatre was made inaccessible due to conditions 

outside of its control, how do we go back? How do we 
re-wire accessibility?

“I don’t know that Covid has really shifted how the 
Snuggery approaches interactivity,” says Roberts. 
“There have obviously been some safety concerns 
that have made us have to drop back a little bit. It was 
definitely	more	interactive	
before and just for the 
safety of the performers 
and for the safety of 
the audience, we’ve 
had	to	find	ways	
around as many 
touchpoints and 
physical closeness. 
Baby Shark was very 
much designed to limit the number 
of things that multiple people might 
be touching which saved time for 
turning the show around in terms 
of how many things that had to be 
disinfected and reset. But in terms of 
engagement and interactivity between the performers 
and the audience, that didn’t change much at all. 
There’s still that approach of the characters constantly 
inviting people to sing with which has been a constant 
through all the Snuggery shows. There’s always 
asking for help from the characters, there’s always two 
actors, and they always need the audience’s help with 
something.” “I feel like in essence, theatre is about 
stories, right?” says Rudolph. “We are storytellers and 
we tell these different stories. And just  
because the age range and certain  
elements change, I don’t feel like 
that task should be changed.”

The NCT Snuggery: 
Storytelling for the very young

by Lilly Eason

“I feel like the bigger task 
at hand is to keep theatre 

accessible to children,”

— James Rudolph
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YOU MADE IT HAPPEN.
Thank you to the following donors who created transformational 

theatrical experiences for children in Middle Tennessee. 
YOUR support is instrumental. 
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The Elves and the Shoemaker
Adapted by Ernie Nolan

Directed and Choreographed 
by Abe Reybold

FOR SCHEDULE and TICKETS GO TO NASHVILLECT.ORG

BOOK by ERNIE NOLAN  |  MUSIC and LYRICS by DAVID WEINSTEIN
BASED ON the NOVEL by J.M. BARRIE

FEBRUARY 17
through 

MARCH 27, 2022

NCT WORLD PREMIER

For schedule and tickets go to nashvillect.org

BASED ON THE SERIES BY STEPHEN HILLENBURG 

BOOK BY KYLE JARROW

NASHVILLE PREMIERE

JUNE 25 - JULY 17, 2022

For schedule and tickets go to nashvillect.org

O R I G I N A L  S O N G S  B Y : 

Jonathan Coulton, David Bowie, Brian Eno, Plain White T’s, T.I.,

Panic! At the Disco, Cindy Lauper, Rob Hyman, Lady A, They Might Be Giants,

John Legend, Andy Paley, and Tom Kenny

F O R  S C H E D U L E  a n d  T I C K E T S  G O  T O

N A S H V I L L E C T . O R G

B O O K  B Y  J O E  T R A C Z

M U S I C  a n d  L Y R I C S  b y  R O B  R O K I C K I

B A S E D  O N  t h e  N O V E L  b y  R I C K  R I O R D A N

OCTOBER 22 - 31, 2021
LIMITED ENGAGEMENT!

NASHVILLE PREMIER

The Sponge Bob Musical
Based on the series by Stephen Hillenburg 

Book by Kyle Jarrow

The Lightning Thief
The Percy Jackson Musical

Book by Joe Tracz Music | Lyrics by Rob Rokicki 
Based on the Novel by Rick Riordan

Peter Pan:
Wendy’s Adventure To Neverland

Book by Ernie Nolan | Music and Lyrics by David Weinstein
Based On the Novel by J.M. Barrie

2021/2022 SEASON

Celebrate the Magic


